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Abstract: This study is based upon oral history interviews conducted between 1969 and 1973, and focuses upon the artist-potters in Mashiko. The author examines Mashiko in the context of the Japanese pottery tradition as a new folkware kiln site. Unlike the older established kiln sites, Mashiko is open to newcomers from all over Japan, not only to potters but to those with professional backgrounds in the liberal arts, sciences, and education.

The pottery activity in Mashiko developed in two stages, the first led by Shoji Hamada and his early students who came after World War II ended, and the second stage led by Shoji Kamota and the potters who came in the fifties, sixties, and seventies. The older generation indentified themselves as craftsmen but were acknowledged as artists by the public. In contrast to their predecessors, the younger generation considered themselves artists. For them, Zen detachment of the humble artisan was incompatible with artistic intention.

In transition from artisan to artist, the Mashiko potter functioned in both capacities, producing tableware for the general public and artistic pieces for the collector. Artisan and artist formed a bridge, uniting technician and master potter. How the process of change affected the tradition in Mashiko is analyzed through aesthetic inquiry.
