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Abstract: In researching the problem of art judgment, this study has especially analyzed concepts and assumptions of objectivist theories of art judgment which in general claim that a necessary condition of an artwork's value is an objective quality of its form. In particular, two objectivist assumptions have been focused upon: the assumption that (a) conformance of an artwork to the principle of organic unity is at least a necessary condition of that artwork's global value, and that (b) only subjects with a high degree of training in art are able to use this principle as a criterion of an artwork's global value.

The purpose of this dissertation has been to test three hypotheses based upon these assumptions. The major contention of these hypotheses is that subjects trained in art will ascribe value more frequently to artworks conforming to the principle of organic unity than to artworks whose form has been variously altered and to artworks not conforming to the principle of organic unity.

The principle of organic unity--the principle that every element in the form of an object is necessary to its unity, variety, and autonomy--has been traced in the literature of aesthetics from the principle of an ideal form, or beauty, whose elements may be separated and measured in terms of a ratio, to the principle of a formal and aesthetic quality, an organic unity whose elements may not be separated and measured in terms of a ratio, because an aesthetic quality, such as organic unity, is allegedly a directly experienced and complex quality that appears to emerge from the arrangement of the elements unique to an object.

When related to the judgment of artworks, this concept of aesthetic quality supports the hypothesis frequently found in the literature of aesthetics that any alteration of an artwork's elements will damage that artwork's organic unity and decrease the global value of that artwork.

This hypothesis provides the rationale for the repeated measures design of this study which exposes subjects to artwork reproductions that have been altered. Unique to this study is the differentiation and classification of such alterations: The test-instrument contains reproductions of artworks that have consistent alterations, or alterations employing elements already in those reproductions, and artwork reproductions that have inconsistent alterations, or alterations employing elements not in those reproductions.

Two groups of nonrandomly selected subjects were exposed to the test-instrument: 27 trained subjects who were graduate students in art and 27 less-trained subjects who were graduate students in a discipline other than art. The average age of the trained subjects was 32; that of the less-trained subjects, 34.

The responses to the test-instrument were analyzed statistically at a significance level of .05. Major findings were that: (1) Reproductions conforming to the principle of organic unity did not have significantly more value ascribed to them by trained and less-trained subjects than reproductions that have consistent alterations. (2) Reproductions conforming to the principle of organic unity and reproductions with consistent alterations have significantly more value ascribed to them respectively by trained subjects than reproductions whose organic unity has been variously altered and reproductions of artworks not conforming to the principle of organic unity. (3) Trained subjects ascribed significantly more value to Treatment 1, to reproductions conforming to the principle of organic unity, than less-trained subjects ascribed.

Tentative conclusions based respectively upon these findings are: (1) Consistent alteration of an artwork's form seems to have little effect upon the global value ascribed to that artwork by either trained or less-trained subjects. (2) A particular type of alteration introduced into an artwork--in this study, an inconsistent alteration--may decrease the global value ascribed to that artwork by trained and less-trained subjects. (3) Trained subjects are more able than less-trained subjects to appreciate artworks conforming to the principle of organic unity.
